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THE PASSION PUY 

AT 

OBEIi-AMMERGATJ. 



PART 1. 

lATKoDCCTOIlY. 



CHAPTEE I. 

ORIGIN AND HISTORY OF THE PLAY. 

PN a pleasant valley of the Highlands of 
Bavaria is a picturesque village, situated 

on the banks of tiie Biver Ammer, just where it 

issues from a deep and narrow gorge. The inha- 
hitants, who are simple and piimitiTe in their 

ways, depend for their livelihood chiefly on the 
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art of wood carving, to wliicli they aie greatly 
devoted, and in which they have attained a high 
degree of perfection. This little village, which, 
from its position, is called Ober-Ammergau, is the 
last restiiig-plaoe in Germany, and, I may almost 
say, in Europe, of a kind of religious drama that 
was common enough in times gone by. 

It happened, iu the year l(jo3, that a fearful 
pestilence swept over the districts of Southern 
Bavaria. For some weeks the secluded valley of 
the Ammer was ^ee from its deadly breath. All 
ingress and egress was rigorously forbidden by the 
local authorities, aud every pass was carefully 
guarded, to shut out the dreaded contagion. At 
length, however, a native of the place, who had 
been working in a neighbouring district, wishing 
to return to his family, eluded the vigilance of the 
sentries, entered the valley by a secret path, and 
unoonsciouBly carried the infection with him. 
In two days he was a corpse. The contagion 
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spread; and, before the end of three weeks, eighty- 
four of the villagers, about one-fourth of the whole 

communitj, had been laid in tli^ir graves. 
The terrified survivors, having lost all hope in 

liumau aid, met together and bound themselves 

by a solemn pronuse to God, if He would stay the 
plague, to give a representation every ten years 
of the Passion and Death of Christ. Prom that 
moment, as the tradition goes, the pestilence was 
arrested in its coui^se ; and they who were already 
infected quickly recovered. Faithful to their vow, 
, the grateful villagers gave the first representation | 
in the following year 1634 ; and, ever since, as i 
each ten years have gone round, the Passion 
Play has been repeated, with constantly increas- 
ing taste and skill, and without any diminution i 
of that reverent religious spirit in which it first ! 
began. 

But the Passion Play at Ober-Ammergau has 

j not been without its vicissitudes. More than once 

I 
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j its very existence was tlii'eatened ; and for its pre- 
servation we are chiefly indebted to the pious zeal 
of the inhabitants. The history of this matter is 
well deserx-ing of notice. 

There ai*e many reasons why the religious drama 
of the middle ages should be found ill suited to 
the condition of modern society. First of all, it is 
scarcely reverent to expose the most sacred things 
to the ridicule, or even to the indifferent criticism, 

j of free-thinkers ; and we all know there will be 
many free-tliinkers, at the present day, amongst a 
large audience in a public theatre. Besides^ many 
of these rehgious plays were mixed up ■^^ith pro- 
fane and grotesque associations ; and, though they 
may have been looked upon with reverence in 
ruder times, they would be more likely now to 
excite feelings of repugnance and disgust. Again, 
there is the danger of such representations being 
turned to account, by ingenious speculators, as a 
means of making money. And, lastly, there is 
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I the temptation to intemperanoe and riot wHch is 

alwaj'8 present' when large, promiscuous crowda of 
people are assembled together. 

Influenced by these, and other such considera- 
tions^ the Archbishop of Salzburg, in the ^^ear 
1772, issued a manifesto with a view to the general 
suppression of religious plays. The civil power 
I lent its aid ; and, during the next ten years, vi- 
I gorous measures were taken for tlieir extinction iu 
the varioius towns and villages of Southern Ger- 
many. But the people of Ober- Ammergau urged 
the religious obligation of their vow. They re- 
presented, too, that their Play, which had been 
conducted under the enlightened guidance of the 
Benedictine monks attached to the neighbouring 
monastery at Ettal, was free from the abuses that 
existed elsewhere. Their prayer was heard, and a 
special exception was made in their favour. 

In the year 1810 the Passion Play seemed once 
again on the point of extinction. The monastery 
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at Ettal had been unhappily Buppressed some 

years before ; and when the monks ^vere gone, 
there seemed to be no longer any Bu£Blcient gua- 
rantee that the religious character of the Play 
would be upheld. A decree was aooordingly passed 
by the authorities at Munich forbidding its fur- 
ther celebration. The energetio villagers, however, 
sent deputies to the capital to plead their cause 
before the king ; and their Play was spaied. 
From that time it has been left immolested, and 
it now remains, tolerated ratlicr than encouraged 
by the cdvil and eodesiastioal rulers^ a solitary ex- 
ample of the ancient Christian drama. 

In addition to the constant revision which the 
Play received, for many generations, from the 
hands of the Benedictine monks, it has been 
greaUy improyed and embeUished within the pre- 
sent century. WLlu the monastery at Ettal was 
suppressed, one of ihe monks, Dr. Ottmar Weis« 
was made Paribli i'riest of Obor-AiuuiLrgau. By 
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him the design of the Play was recast, and a great 
part of the text was written anew. Abont the 
same time the music which is now in use was oom- 
poeed by Boohus Dedler, the village organist and 
schoolmaster. Previous to the perf ormance of 1850 
the text was again revised by another Parish 
Priest, Anton Alois Daisenberger. This vene- 
rable man, after a quarter of a century spent in 
the active work of his Parish, has retired upon a 
small stipend. But he stiU lives amongst his 
people ; and during the preparations of the past 
year he was always ready to encourage them by 
his presence, and to assist them with his counsel. 
Neither the text nor the music has ever been 
published, and they are known only to those 
engaged in the performance. 

As the hrst representation took place in the 
year 1634, it will naturally be asked how the de- 
cennial repetition has happened to fall on the year 
1871 . The answer to this question is easily given, 
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and is uot without interest. About tlie year 1680 
it was deemed expedient that eaoh reouiring re- 
presentation sliould correbpouil with the beginning 
of each suooeedve decade of the oentury. To attain 
this end the time iur the next performuiiL u was 
antiGipated by four years; and the year 1680 was 
made, as it were, a new starting point, from which 
the successive periods, of ten years each, were 
thenoeforth to be reckoned. The Play was, there^ 
fore, really due in 1870 ; and, in point of fact, it 
had been carefully prepared for that year, and 
li\ e representations were given. But suddenly 
the war broke out : the call to arms rung through 
the peaceful village ; and tlie players had to leave 
the stage for the battle-£eld. 

Some of the principal performers were, by royal 
authority, exempted horn active service, and re- 
served for garrison duty. Joseph Mair, who repre- 
sented Christ, li.ul an interview with the king, and 
obtained special leave to retain bis long hair, that 
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he might be ready to resume his partwhea the 

wax should be over. The i>08t assigned to liirn 
was in one of the militar^F depots at Monioh. But 
the hulk of the able-bodied villagert> luid to face 
the horrors of actual war. Seventy went out to 
fight ; and of these, eight have not returned. Two 
are sleeping in the deep trenches of the blood- 
stained fields of Sedan ; five died in the hospitals 
of France ; and one has not been heard of, but his 
fate is soaroelj doubtful. 

xVs soun ab the war w as over tlie Ikst tliought at 
Ober-Ammergau was to continue the series of re- 
presentations whichhadheen so rudely interrupted. 
In each deoennial celebration the practice is to give 
a performance onoe a week, for about three months 
of the summer : and if, on any occasion, the crowd 
should be so great that all cannot find a place in 
the theatre, an extra performance is given on the 
following day. This year, accordingly, the Play 
was acted for the first time, on June the twenty- 
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fourth ; and it was repeated onoe or twice each 

week until the close of September. 

Those who witnessed it early in the season oame 
away greatly impressed with the feligioos spirit 
and artistic skill that marked the performanoe. 
The news spread abroad that a Highland village 
iu liavariii was giving to the world such a living 
picture of the great drama of Kedemption as had 
never before heen seen. The name of Ober-Am- 
mergau became famous in the fashionable assem- 
blies of great capitals ; and, soon, crowds of eager 
tourists and pious pilgrims were Lurrying over 
the highways of Europe to see the Passion Play 
of 1871. 



CHAPTER n. 

THB PLACE AND THE PEOPLE. 

My first impreshions of Ober-Ammergau and its 
people may be of some interest to those who have 
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not been there. I find them thus reoorded, in my 

note book, at the time : — 

This is a wonderM place the day before the 
Passion Play. Though little better than a moun- 
tain hamlet, of, perhaps, a thousand inhabitants, 
it is suddenly inundated witii a crowd of tourists, 
more than five times that mmiber, who have been 
pouring in, for two days, from all parts of the 
world. Englishmen are here, of course, and 
Americans, in abundance. Erance is in mourn* 
ing, and has sent but few representatiyes. But 
there are Italians in great numbers, and Bussians, 
and even, it is said, some Jews. The bulk, how- 
ever, of the visitors are Germans ; and of these 
the greater part seem to have come to the Passion 
riay as to an act of religious worship. ^Vnioiig 
the English there are many of great note, and 
high title ; peers and peeresses, and members of 
Parliament, and dignitaries of the Chmxih. 

"Happy are they who, with wise foresight. 
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wrote, weeks ago, to Madame Sebastian Yeit, or 
Madame (jeorg Lang', or to Johanu Zwiuk, or 
to some one of the other village magnates, to en- 
gage rooms and tickets for the Play. When they 
arrive, travel-stained and weary, they are met with 
a cordial smile of welcome, tlioy give thoir names, j 
and at onoe an attendant is at hand to lead 
them off to some neighbouring house, where 
rooms have been neatly set in order, and reli- 
giously guarded for them. Those who oome late, 
and have made uo provision, must be content to 
wander about by day, and, at night, to lie in the | 
kail or on the staii'case of some hospitable dwell- 
ing, after the more fortunate lodgers have gone 
to bed. 

I had not written before ; but I arrived at 
mid-day on Saturday, and the Play was not to 
come oif until Monday. So, being early in the 
field, I set to work at once, and, after some hunt- 
ing about, got tiliolter aud a welcome in the house 
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• of ail liimible family. Speaking comparatively, I 
: may say that I am luxuriously lodged. I have 
; four clean, whitewashed walls all to myself; a 
bed, a chair, a dressing table ; and a second table, 
' for writing at, which has been generously sup- 
j plied by my hostess, not, I fear, without some 
I sacrifioe of her personal conyenience. The room 
is lighted by two rustic windows. Over the bed 
' is a orucifix, with the inscription 'Praised be 
Jesus Christ/ My portmanteau rests on a large 
and venerable stove. And, when every thing is 
tidily stowed away, I have jtist room to movo 
about without coming into collision with my fur- 
niture. 

**iyter taking possession of my lodgings, I 
went out for half an hour to see the town ; and on 
my return I found my table adorned with a 
bunch of wild roses in an earthenware mug. A 
lovely boy of three years old, and a pr( tty little 
girl of eight, were playing about in their baro 
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feet. They were the children of my hostess, and 

uiu both to appear in the Play. We soon made 
£riends» and, ever since, they have been my con- 
btant and most welcome visitors. 

This was Sunday morning. The . Masses be* 
g.ui at thruu o'clock in the Parish Church, and 
went on without intermission until ten. The 
Parish Mass, called the Hoch Amt, was at half- 
past i^ight. It was a Missa Cantata, with Organ, 
Orchestra, and Choir. The music was simply 
magniticent. I cannot say if it would entirely 
satisfy the critical taste of musical scholars. But 
it beomcd to luc tu rise above the domain of criti- 
cism. It burst forth from the lofty oi^an galleiy 
like a song of joy and triumph coming from a 
higher and purer sphere* It swelled through the 
ample nave ; it found its way into every heart ; 
and few, I think, who heard it, were disposed to 
weigh its merits according to the nice laws of 
musical science. 
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" Then the devotion of the people was some- 
thing beautiful to see. Men, women, and children, 
all had their prajer-books and their beads. Ex- 
cept for a few minutes they knelt during the 
whole time of Mass, and were evidently absorbed 
in earuest, thoughtful prayer. It could not be 
that a people who had produced such musio, in a 
secluded vidley, were insensible to its influence. 
But they did not oome to bear it as a fine diaplay 
of art. It seemed rather to enter into their souls, 
and to blend with their prayers, as they knelt be- 
fore the altar of Qod. Never before had I wit- 
nessed such a combination of refined art with 
simple and earnest devotion. 

** After the G ospel the music was hushed for a 
time, and one of the priests gave a short practical 
sermon. The people, apparently out of respect, 
stood until he had ^nished the exordium of his 
disoonrse, and then sat down. When the sermon 
was ended the whole congregation joined in 
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prayer aloud. It was a sort of redtative. Tke | 

I rich biiritoiie oi tlie men alternated with the con- j 
traito of the women ; all the voioeB on each side | 
him\^ ])itc'hcd in the same tone, and keeping per- 
foot iimo. Mass was then resumed, and the 
or^i^an again pealed forth. That such a service 
blLouId have been given in a village Church, and 

I by the Tillage people themselveB, is certainly won- 
derful ; aud it is not less admirable that, in the 
proaonoe of so many strangers, it should have 
b(M*n performed with an entire absence of os- 
tentation and display. 

** Many English Protestants were there, and a 
large sprinkling of regular English tourists, a 
class not <^rTierally remarkable for good behaviour 
in Catholic Chnrelies abroad. But here they 
seemed all deeply impressed with the religious 
character of the scene. They retired, for the most 
part, to the rere of the Church, and looked on 
with attention and respect. What the Play may 
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I 

be to-moiTOw it is hard to anticipate ; but, ixom 
what I have seen to-day, I cannot doubt that it 

will be solemn and impressive." 



CHAPTER III. 

THB TUEATRB. 

Ax daybreak on Monday, the fourteenth of 
August, every one was up and stirring in the 
village of Ober-Ammergau. Though it was not 
a festival of the Chuioh, Masses were celebrated 
from a very early hour ; for the good people of 
Bavaria think it a duty, to prepare themselves for 
the spectacle of the day l»j prayer and Holy Com- 
munion. Indeed, if one were to see only what 
went on within the walls of the Church, he would 
easily suppose that the crowd which, for two days, 
had been flocking into this mountain hamlet, were 
come on a pilgrmiage to worship at the Altar of 
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Gody and to say their beads before tbe colossal 

statue of our Lady. 

Tbe Modi Amt, or Parish Ma8% began at half- 
past five. When it was over, the band went play- 
ing through the viUage. This was the signal for 
the theatre to open : and a long stream of people, 
eager and enthusiastic, but singularly well con- 
ducted, poured down the winding street into the 
green meadow beyond, wliere, close to tlio cleai' 
waters of the Ammer, stood a olumsy looking 
wooden structure of gigantic size. At half-past 
mx the doors were thrown open ; and at seren the 
theatre was full ; excepting that part where the 
seats were numbered and reserved. AU the tickets 
for these seats had been secured a fortnight before ; 
and they who had the good fortune to possess them 
would be time enough in another hour, for the 
Play was not to begin until eight. Not being 
among the fortunate few, I went early with the 
ciowd ; and was ia,ilier pleased than otherwise at 
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having a little time to look about me, and to 
glance OTer a programme of the Play, which I 
had picked up on my journey to Ammergau. 

The theatre, though plaiu and simple in it£ 
construction, is admirably adapted to the purpose 
for which it is intended. Between two rows of 
poplars, in the open meadow, a laige space is en- 
closed by common timber planking. It is in shape 
an oblong rectangle. At one end is erected a 
stage of ample dimensions, 120 feet in breadth, 
170 in depth. The rest of the enclosure is occu- 
pied by the spectators. Plain deal benches are 
laid straight across, which rise, one above another, 
from tiie stage to the extreme rere, and afford 
accommodation to about 5,000 people. The fore- 
most part of the stage, to a depth of about fifty 
feet, has no scenery or decoration of any kind. It 
is here that the chief part of the action takes place. 
The back is divided into three compartments. That 
in the centre, which is much the largest, is itself a 
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complete stage of the ordiniurj kmd, with a drop- 
scene m fi'out, aud scenery that changes according # 
to the oooadon. To the right of this central com- 
partment, or inner stage, as it may be called, is 
the house of Annas, to the left, the house of Pilate ; 
each with a balcony in front. These balconies, 
as will appear in the sequel, have a prominent 
part in the perfonnance. Beyond the houses, on 
either hand, are the side compartments. They 
are provided with fixed scenery, which represents 
the streets of Jemsalem stretching away in the 
distance ; and are much used for the various pro- 
cessions introduced throughout the Play. The 
theatre is open to the sky, except the inuer stage, 
and about one-third of the benches, which are 
protected by a thin covering of boards. 

Fiom every part of the theatre there is a good 
view of the stage. But, for the oonvenienoe of 
visitors, it has been railed off into various divi- 
sions. The scale of charges for admission is ex- 
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ceediugijr low, rangiug horn ten pence to about 
• five shillings : for the high-minded villagera have 
no thought of making money of their play. Out 
of the prooeeds a small sum is paid to the prinoipal 
perfoimers ; which is, ho^\ ever, scarcely sufficient 
to compensate them for the time expended in pre- 
paring their parts. Whatever surplus remains 
at the end of the season, after all expenses have 
been defrayed, is devoted to works of charity, or 
of public utility. 

And here I cannot help observing that the same 
praiseworthy spirit prevails throughout every de- 
partment of business in this primitive village. 
There is no disposition to extort money, notwith- 
standing the temptation offered by the enor- 
mous influx of visitors. At the inns and private 
houses the charges for accommodation are sin- 
gularly moderate : and the beautiful oarvings in 
wood, which have been wrought, in the long 
winter nights, with in£nite labour and surpris- 
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ing flkill, are sold at prices that but ill repay the i 
artists. « i 

It was a curious sight that vast audience of 
5»000 people, as they sat waiting, in eager ezpeo- 
tation, for the Play to begin. Artists and critics, 
poets, historians and philosophers, statesmen and 
soldiers, ohuroh dignitaries and men of science, 
people of noble rank aud people of boundless \ 
wealth, were gathered together from the ends of 
the world, to witness the Drama of Redemption j 

I represented by the untravelled peasants of a 
mountain village. Yet these were but a handfbl | 
compared to the more humble pilgrims who had ^ 
come from the neighbouring districts of Bavaria | 

' aud the Tyrol, and from the various to>vns of | 
Catholic Germany. Qreat numbers appoaxedin 
the peculiar costumes of their respective countries, 
which, by their bright colours and picturesque 
character, added not a litde to the liveliness and 
variety of the scene. Perfect good humour pre- 
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vailed ; but there was no leyity of manner : and 
. any disposition to treat the Play with derision 
was sure to meet with instant and effective re- 
proof. 

Beyond this crowded mass ui humau beings, 
and beyond the wooden walls that bounded the 
enclosure where we sat, the green meadows of 
the valley were distinctly visible, shut in by a glo- 
rious amphitheatre of hills. At first the hills and 
the valley were, bathed in mist ; and the pretty 
village of Unter^Ammergau, two miles away, was 
scarcely discernible as it lay sleeping in the gray 
light of morning. But» little by little, the mist 
cleared off, and the sun began to creep down the ^ 
slopes of the mountaio, giving to the com fields a 
more golden hue, and to the meadows a brighter 
green. The trees, waving in the wind^ oast their | 
shadows down the valley towards the west; the. | 
cattle grazed lazily over the rich pastures ; while \ 
at intervals, as if to heighten by contrast the 
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beauty of the 8oene» large patches of doud dark* 

cued, lor a moment, the landscape as they flitted 
aoroas the siky. It will be easily believed that a 
scene like this, together with the pure fresh breeze 
oi the moontaiiiB, lent a very peculiar and pic- 
turesque charm to the rustio theatre of Ober- 
Ammergau. 

CHAPTEEIV. 

SCOPE AND DESIGN OF THE PLAY. 

The design of the Play is to present, in living 
reality, a striking picture of our Lord's Passiou, 
beginning with His triumphal entry into Jeru- i 
salem on the Sunday before He suffered, and end- 
ing with His Besurrection and final Ascension 
into Heaven. All the events of the Grospel nar- 
ratiTO ore portrayed with perfect fidelity : but the 
' Gospel narrative is expanded, and, so to speak, 
interpreted, by means of dialogue and dramatic 
action. This was, no doubt, a difficult and deli- 
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oate task to undertake ; but it has been accom- 
plished with judgment aud bkill. The several 
namtlTes of the four Evangelists have been 
blended together into one complete history ; the 
apparent oontradiotions or inoonsistenoies, with 
which every one is familiar who has made a special 
study of the Passion, have beeu admirably ad- 
justed ; and, in the dramatic additions which 
have been made, every word, every movement, 
is in beautiful hannony with the tone and spirit 
of the Sacred Text. 

With a view to make the representation more 
impressive, and to bring out the intimate con- 
nexion between the Old Covenant and the New, 
the successive events in Our Lord's Passion are 
preceded by one or more types from the history of 
the Old Testament. These types are, perhaps, to 
an ordinary spectator, the greatest charm of the 
Play. They are represented on the inner stage 
by Tableaux ViianUy which display an artistic 
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taate^ aud a skill for efPeotive grouping, not un- 
worthy of the most cultivated city in Europe, and 
oertaiuly wonderful to discover among the peasan- 
I try of a mountain village. 

I There is a third element in the Passion Play 
I whioh contributes not a little to its dramatio 
effect. At stated intervals, on the firont stage, 
: appears a bright-robed train of choristers, whose 
part it is to explain, Bometimes by monologue, but 
i generally by song, the Tableau which is disclosed 
I to view at the same moment, and to interpret its 
I typical signification. They suggest appropriate 
! sentim^ts, and exprese^ in beautiful and toudiing 
I poetry, the anxieties, fears, and hopes which may 
be supposed to fill the breast of a spectator. Some- 
times they pray to God to deliver Christ from the 
hands of His enemies ; sometimes they expostulate 
-with the Jews; sometimes they call upon the 
audience to walk in the footsteps of the suffering 
Bedeemer. 
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It will be observed that the function as&igned 
to this band of singers is almost exactly the same 
as that which belonged to the (jhoriis in the 
elasflioal plays of ancient Ghreeoe* And yet, cu- 
riously enough, there is reason to believe that 
this feature in the Passion Play is not the result 
of any conscious imitation, but has been developed 
rather, in the oourse of time, by the exigencies of 
the performance, and the dramatic taste of the 
Highland peasantry. The German text of the 
choral odes has been published, and occasional 
specimens will be given in the following pages, 
from which some idea may be formed of their 
general character and spirit. 
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PART 11. 

DHiSCRIPTION OF THE FLAY. 



PROLOaUE, 

I 

ILLUSTRATED WITH TWO TABLEAUX. 1 

f 

l^gXAGTIiY at eight o'dook the boom of a \ 
cannon was heard, and the music of tlie 1 
Orchestra began. At first it was £unt and j 
low ; but the vast audience was hushed into 
perfect stillaess, and every note was distinctly 
heard. Gradually the music swelled in volume 
and power ; and, as the first great hursts of har- | 
mony sent a thrill through every frame, the 
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ohoiiBtera entered from either side of tlie front 

stage, clad in white embroidered tunics, over 
which were gracefully flung brilliant mantles of 
scarlet, green, or blue. They moved across the 
stage with a singular grace and majesty of 
deportment, and formed in a Hne facing the 
audience. The leader was in the centre, and the 
others were ranged at either side, according to 
height, the lowest being placed at the extremities 
of the line. 

It was a lovely pietLiie as tiiey stood there in 
the morning sun, with their long flowing hair, 
and their brilliant robes, and their sandalled feet. 
Accompanied by the Orchestra they proclaim in 
song the great Drama about to be represented. 
The human race, bowed dow 11 under the curse of 
God, is doomed to death. But mercy comes from 
Sion. The Eternal is not always angry with His 
people. He will redeem them in the blood of His 
only Son. 



I 



TablbATJ I. Adam and Eve expelled from tub Qab^ • 
PBN 07 £den. — Geii. in. 23, 24. As they sing of 
Man's first disobedience, and the fruit 
Of that forbidden tree whose mortal taste 
Brought death into the world," ' 
the curtain of the inner stage slowly rises hcliind. The j 
Chorus, dividing in the middle, fall back, right and left, 1 
so as to form a line on eithi^r side, stretching outwards i 
from the extremities of the drop scene towards the front 
of the stage ; and the first Tableau is disclosed to view. ' 
It is the Garden of Eden, with the Tree of Life in the , 
middle, and, at a little distance, the Tree of the Knowledge 
of Good and Evil. Flowers and fruits are blooming i 
aroimdy and aU looks Mr and pleasant But an Angel 
stands in front, and guards the mitranoe, with Ms bright I 
svoard lifted aloft and gleaming in fhe sun. Adam and | 
£Te are seen on the right, in the aet of retiring. They j 
glance at the Angel, and seem to start back -with a look of i 
awe and ahame. Aft«r a few minutes, during which the 
figures remain motionlesa as statnesi the drop-soene IbUs; 
tiie Ghoristera form again into a sin^ line^ and announce 
the coming of a Redeemer. 

Tablbiv II. Thb Symbol op Redemption. — As the 
curtain tiso^ on the second Tahleuu the Choristers again 
divide and fall back as before. A large cross is seen erect 
in the background. Around it are groiipe<l a number of 
children on their knees, and an Angel points to it as the 
Symbol of Redemption. The Choristers, too, fall upon 
their knees, and aplaintive chant is auug^ which admirably 
expresses the moral of the Play. 



« 
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These two piotareS| — Man fallen bj Sin, and 
redeemed by the CroiB, — together with the bhaiit 
of the Chorus which reaches the hearts of all, con- 
stitute a beautiful intioduotion to the drama of 
the Passion. The effect is immediiite and uui- 
Tersal. Eveiy one is impressed with the solem- 
nity, the religious spirit, the good taste, that 
mark the performance. Prejudice^ if it existed, 
is disarmed ; the apprehension of irreverenoe or 
profauation is dispelled. When the chant is 
ended the Chorus withdraw behind the scenes 
on either side, and the First Aot of the Passion 
Play begins. 



ACT I. 

TRIUMPHAL ENTRY INTO JERUSALEM. 

Joyful shouts are heard in the distance : pre- 
sently, winding down the streets of Jerusalem, a 

motley crowd is seen of men and women, youths 
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and maideiig, and little children. Thej are clad 
in oriental dieBses ; they oaxry green bTanohee in 
theii' liauds, and cry out, as they move along, 
^< Hosannah to the Son of David." In the midst 
of the throng is a striking figure, seated on an ■ 

I 

ass, and clothed in a long flowing purple robe, 
with a orimson doak. This is Joseph Mair, who 
I re})resfnt8 the Christ. lie is about six feet in 
I height, of graoefol form, and oalm, dignified de- 
I portment. His features have an olive tint, and 
convey the idea of serious thought and patient 
enduranoe. In his manner there is a wonderfol 
combination of majesty with gentleness and sim- 
plioity. His jet black hair is parted down the 
middle and falls loosely over his shoulders. | 
Around him are grouped the twelve Apostles, 
dressed in similar robes, but of plainer material 
and more gaudy co1ouj:s. Each carries a staff in 
his hand : and already, in their looks and bear^ 
ing, one may detect the traces of those various 
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oharaoteristioB which are developed as the Play 
prooeeds. 

Meanwhile the Chief Priests and JSenbes ap- 
proach £rom the opposite side of the stage, and 
confront the Chiist. They question him with 
haughty arrogance, and hear, with ill-diBguiaed 
rage and jealousy, the shouts and applause of 
the people. At this time there could not have 
been less than two hnndied people on the stage ; 
and all, even to the little cluiditn led by the 
hand, performed their parts with simple good 
taste, without any apparent effort, or any strain- 
ing after theatrical eiiect. 

While all eyes are fixed on the great Central 
Figure, for the first time brought face to face 
with his enemies, the curtain of the inner stage is 
uplifted, and before us is the Temple, where 
money-changers are driving bargains, and dealers 
are buying and selliug. Christ enters amongst 
them, with great dignity, as one who has power. 
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lie overturns the tables of the money-changers, 
and, making a soourge of small cords, he drives 
out of the temple those who were buying and 
selling, using the words of Scripture : It is 
written, * My house is a house of prayer hut 
you have made it a den of thieves." 

An uproar ensues. The Pharisees, urged on 
by wounded pride, and the money-changers by 
ararioe, make common cause together. They 

« 

charge Christ with rebellion against the law of 
Moses and the Prophets. The Chief Priests try 
to excite a rising among the people, and cry out : 
** With U8 all that belong to Moses ! Moses is our 
Prophet! Bevenge! Bevenge!" Mildly, but 
vdth an air of authority, Christ rebukes their hy- 
pocrisy; and then, taking leave of the crowd, 
turns away in the direction of Bethania. 



» 
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ACT IL 

THE HIGH COURT OF THE JEWS IN COUNCIL. 

Tahlbau. The Brbthrsw or Jobwb comspirr aoaikat 
Mix*-~(?M». xxzTii. 18-24. The ChonM» entering at 
before, mtrodaoe by song tbe story id Jim^* They 
tell how hie Inrothers, instigRted by jenlouay, conspired 
together for his destruction; and then they explain how 
the Scribes and Phanscts were driven by the snrac evil 
passion to conspire against our Lord. l^Icanwhile the 
curtain of the inner stage riaee; they fall back in two lines, 
right aTid left ; nTid tho Tableau appears. Tt is the wil(kT- 
ness of Dothaiu. The pit is there into whicli Joseph hm 
been thrown. Two of his bnjthers an- looking into it ; the 
rest are standinju: about in groups. All U motionless, and 
the Chorus explains tbe significance of th« type. 

As the Chorus retires the curtain of the inner 
Btage is drawn up, and before us, sitting in 
1 council, is the Sanhedrim, the great High Court 
of the Jews. Annas, with snow-white beard, and 
Caiphas, a much younger and more vigorous- 
looking man, of commanding aspect, occupy the 
principal seats in the ' centre of the background. 

I) 2 
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The Chief Priests and the Pharisees are ranged 

around on elevated benches, and the Scribes are 
seated at desks, in the middle of the hall. They 
make a brilliant show with their varied and gor- 
geous costumes, which, in shape and character, are 
designed, as £ur as may be, aeooiding to the evi- 
dence of Scripture illustrated by archaeological 
researeh. 

The debate begins ; and it soon becomes evident 
that their hearts are £lled with pride and envy* 
**The whole world runs after him,'' they say. 
But they know liow to cloak their evil passions 
under a mantle of virtue. It is not their pride 
that is hurt, no ; it is religion and the people that 
are in danger. "The Bomans will come and 
take away our place and nation." Many speeches 
are made, but they all tend in the same direction ; 
and the words of the High Priest are echoed firom 
every bench, **It is better one man should die 
and that the whole nation perish not.'' 
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It only remains to discover some means by 

which they may get possession of Christ, without 
exciting a tumult among the people. They call 
in the aid of tlie money-chaugers, whoso counters 
were overturned by our Lord in the Temple. One 
of these men is acquainted with Judas. He 
eagerly enters into the wicked designs of the 
Court : he engages to test the fidelity of Judas, 
and, by promises of gold, to induce him to de- 
liver up hk Master. With this the debate is 
closed, and the ourtain falls. 



ACT III. 

CHRIST IN BETHANIA BEFORE HIS PASSION. 

Tabtfm T. Youxo Tohias taking Lkavb of his Pa- 
KKMs. — Tob. V. 20-2H. This Tableau and tho one that 
follows aro iiitcn<k'il to typify tlio parting of Chriat from 
His lilesscd MoLkcr and Ilia I'rieiids in Bethnnia, when the 
hour of ilis Passion Imd arrived. The yuuug Tobias ap- 
pears in the freshness of youth, with a sorroirful and 
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dejected countenance. One band he gives to the Archangel 
K.ipbacl, who stands by his side*; the other is heH in the 
grasip of his weeping mother and of his old blind father. 
In the back^^round is tlie paternal dwelling, and the maid 
servants are weeping at the door. 
I Tableau II. The Foklokn Ukiub laments thk Ah- 

SE>CB OF HEH Celoveu. — Cunt. V. 8-17. The scene ia 
a garden in fairest bloom. The bride is there in her 
Iwidal robe*. Around are grouped Che danghtna of 
JeruBalw, anayed in white with gixdlea of blue, and 
adoned with wreaAhB of flowers. In the midst of all this 
show of jojoiuness the Bride is sad and dticonaolate. She 
looks to the maidens for oomfort, and they retnxii her 
look with glances of sympathy. AU the figures remain 
fixed as nurble statoea while tlie choial ode is sung. 

' Wo is er bin? Wo ist «r bin, 
Der Seb6neaUer BchdneiL?- 
Mein Auge weinet, acb ! . urn ihn 
D» Liebe heisse Tbrancn. 

" Ach koiiinie doch ! ach, toninie docb» 
Sieh diese Thranen fliessen : 
Geliebter, wio ? Dii zoger.st nocL 
Bicli an mein Herz zu schliessen ? 

** Mein Auge forachet iibcraU 
Nuch Dir atif alien Wegen ; 
Uud mit der Sonne erstem btrahl 
£ilt Dir mein Hera entgegen." 
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" Where is my love departed, 
The fairest the loir ? 
Mine eyes gush out with burning tears 
Of love, and grief, and care. 

" Ah \ come agidn 1 ah ! come again ! 
To Uiis deeerted breast. 
Beloved one ! oh! whf tamest thou 
Upon my heart fo rest? 

** By every path, on every way, 

Mine eyes are strained to greet thee ; 
And with the earliest dawn of day 
Hy heart leaps forth to meet thee.*** 

The Chorus retires, and Christ appears with his 
twelve Apostles, in the village of Bethaoia, dis- 
oonrsing with them on his approaching Passion. 
He is met by Simon, wko invites him to come and 
sup at his house. The invitation is graciously 
accepted, and thej all go out together. A moment 
after, the curtain of the inner stage nses, and we 
are shown a great hall in the house of Simon. 

• For this iransktion and MHDO of thosB thftt follow I ftm 
indebted to an interesting article on the Fassbn Flay which ap- 
peased in '*]Cacmillan*s Hagasine,*' October, 1860. 

I 
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The supper table is laid. Our Lord enters with 
his Apostles, and they take their seats. Martha 
waits upon the guests : while Mary Magdalen, 
bearing in her hand a box of predous ointment, 

softly enters the hall, and glances hastily around. 
As soon as her eyes fall on the figure of Christ 
she throws herself prostrate beiuru lum, and then 
rising, pours the ointment OTor his head. After- 
wards, breaking the box, she anoints his feet, and 
wipes them lovingly with her long and Howing 
hair. 

Judas complains of the waste with an earnest- 
ness that half reyeals his secret lust of money. 
He argues, witli an air of piety, that the ointment 
might have been sold for more than three hundred 
pence, and given to the poor. Some of the other 
Apostles, too, though with greater composure of 
manner, condemn the waste, and murmur against 
Mary Magdalen. Then follows the gentle rebuke 
of Christ, in the words of Scripture, " Why trouble 
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ye this woman ? She hath wrought a good work 

upon me. For the poor you have always with 
youy hut me jou have not always**' 

Goiu^^ forth from the supper room, Christ 
meets his mother, who has come, attended hy 
some faithful friends, to hid him a last ferewell. 
The overwhelming grief of the mother, the ten- 
derness and dignity of the son, were portrayed in 
this scene with taste and feeling. Nevertheless I 
could not help thinking that the performance was 
here, for the first time, inadequate to the occasion. 
Indeed the task was too much for human powers : 
and it is scarcely a censure to say that Fraozisca 
Flunger, who acted the part of our Blessed Lady, 
fiEuled to express f^ly that singular comhination 
of love, and grief, and reverence, which must have 
filled the heart of Mary when she stretched out 
her arms to embrace, for the last time, llim who 
was at once her Son and her Gt)d. 
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ACT IV, 
Christ's labt joub^£y to Jerusalem. 

Tableau. Quek.v \ asthi kwkctkd hyAssuercs; EstHER 
CHOSKX IN JiKK 8TKAD. — Esther, i. ii. This Tableau, 
which symbolizes the rejection of the Jews and the call of 
the Geutilesy is diiefty rendered effective by the beantiful 
Ghaut of the Chorus. When the ourtaiu rises, Xing 
Assuenis, seated on his thnme^ and suntmnded by his 
courtierS} is seen in the act of choosing for his Queen the 
homhle Esther, instead of Yasfhi, ▼hom he spurns for 
dtsohedienee. 

The choristers retiie, and Cbiist is seen ap* 
proaoldiig with his Apostles, on his last journey 
to Jerusalem. When he conies in sight of the 
imhappy city, he hunents over it, and hewails its 
future desolation. Peter and John get iustruo- 
tions to go before and prepare the Passover. They 
set forth at onee, having first, on their knees, re- 
ceived their Master's blessing. As the idaviour 
touches on the suhjeot of his impending Passion, 
Judas impudently asks if he will not make some 
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provision for Lis disciples ; and harps again on 
the wasteful expenditure of the three hundred 
pence. The other Apoatles look at him with an | 
ezpreBsion of surprise and indignation ; the Sa- 
Tiour administers a gentle and tender rehuke. 

Meanwhile thej approach the city : but Judas 
lags behind. His fingers elutoh the almost empty 
money-bag that hangs from his girdle ; and he 
murmurs at his hard service and scanty reward. 
Avarice and discontent are gnawing at his heart. 
While he is dallying with his thoughts, the 
money-changers, sent by the Chief Priests come 
to tempt him. i'irst one, then another, appears 
Upon the scene. For a time he is imdeoided. A 
conflict of good and evil is going on witliin him. 
He is restless and uneasy : one moment he listens 
to the insidious promises of the tempters ; in the 
next, he seems to drive them away. He resolves, 
and he changes his mind. In the end he becomes 
desperate ; he gives his word, appoints a time to 
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appear before the Saahedrim, and then homes 
after his Divine Master to the supper room. This 
soene is admirable in every way ; in the concep- 
tion of the author, as well as in the performanoe 

of tho actor. It traces very intelligibly the liead- 
I long fiEiU of Judas ; and presents a fearful pioture 
! of the power which passion exercises when it once 

becomes dominant in the soul. 



ACT V. 

THE LAST 8UFFSB. 

Tableau I. Tue Manna in xiiE Dkseut. — Exod. xvi. 
4-15. The people of Israel are seen gathered together in 
tho wilderness of Sin. Manna is coming down upon theoi 
from HttiTOiy and fbey aie looking up in wander and 
ihankfnineas. Hen, women, and cbildreo, to the number 
of about three hundred, dad in every Yanetj of coetume 
appropriate to their eondilion in Uh, take part in thie 
liying picture ; which is not lees remarkable for the per&et 
stUlneeB of eadi individaal figure than for the artistic ^eot 
of the whole group. While the spectators gase upon the 
scene with admuration a choral ode e^lains the type, and 
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reminds the audience thnt, whprras they who ate of the 
Manna in the depert arc dead, thi-y wlio cat of the Living 
Bread in tbo l^tjw Cuvtnant ihall live for ever. 
Tahlral II. The Great Bitnch of Grapes carried 

HOMB from the LaXD OF ChaNA AN.— iS^K/M*. xiii. 24. 

The iBmr stage is again crowded with the people of Israel ; 
while, through their midst, a monster bunch of grapes is 
borne on a le^er by two of the qdee from the Land of 
Chanaan ; a heantiful flgnie of the Sudiarist which, in 
like manner, oomea to weary wanderen in the deeert as 
an eamett oftiiefiir-off Promised Land. 

The reality quickly foUows-on the ty})e Peter 
and John, who were sent forward to make ready 
the PasBOyer, appear in the streets of Jerusalem. 
They meet the man " Lau yiiig a pitcher of water.*' 
They accost him ; and he takes them to his Master. 
The supper room is already laid ont ; and in a few 
minutes Chiist amyes with the rest of the party. 
When he meets the goodman of the house he giyes 
him his blessing, " Peace be with thee and with 
thy whole house.'' He then sits down to table 
with his twelye Apostles. 

The scene that follows exhibits, perhaps, more 
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than other in the Play, the deep Scriptural learn- 
ing, and the rare artistic taste, which seem to 
hare found a home in the ralley of Ammergau. 
Not to speak of the dramatic di^^oulties that sur- 
round Buoh a subject, every one knows that the 
mere arrangement of the incidents which cluster 
round the Last Sapper has been a puzzle to Com- 
mentators from the beginning. It was necessary 
to make a choice between a great variety of con- 
flioting opinions : and the choice which has been 
made shows good judgment, and a minute know- 
ledge of the Sacred Text. First comes the Pas- 
chal meal : towards the close of it, a strife arises 
among the Apostles which of them should be ac- 
counted the greatest : then follows the Washing 
of the Feet, in which our Lord gives a signal 
example of humiliiy: next, the Institution of 
the Eucharist : afterwards, the announcement 
is made that " one of you will betray me,'' but 
so that the Apostles remain xmcertain which of 
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them it is : lastly, the sop is given, and Judas goes 
out. 

Nothing could he more admirahle than the air 
of majesty and solemn reverence with which the 
chief part in all these incidents was enacted by 
Joseph Mair. When he took the bread in his 
hands, and, rising from the table, lifted up his eyes 
to Heaven, and pronounced those sacred words so 
familiar to all Christians, the audience was hushed 
into breathless silence. He distributed the Eu- 
charist to the twelve, beginning on his right hand, 
and going round to each in succession, until he 
came back again to ins own place. The Apostles, 
though they remained sitting, received it with 
extraordinary reverence: and, when the Christ 
had passed by, each of them was seen with his 
head bowed down and his hands dasped in prayer. 
Judas alone was an exception; who acted his 
part in the ceremony with a cold formality and a 
look of conscious guilt. 
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Soon after the distribution of the Eucharist 
followed the words of Christ, Amen, I say to 
you, that ouo of you is about to betray me.'* 
Grief and alarm are depicted on every face. One 
after another, they ask, stretching over the table, 
" Is it I, Lord He answers, " One of the 
twelve, one who dippeth his hand with me in the 
dish." Even Judas tries to assume an aii' of 
eonoem, and asks^ though not with the same 
earnestness as the rest, Kaster, is it I f " The 
answer is given to hinoLself, and is not perceived 
by the other Apostles, at least not by all of them, 
** Thou hast said it " Then John, leaning on the 
bosom of Christ, asks, at the suggestion of Peter, 
** Who is it, Lord ?" He receives, but only for 
himself, the answer, "It is he to whom I shall 
give the morsel of bread when I have dipped it." 
And the sop is given to Judas with the words, 
« What thou dost, do quickly." Judas reodives 
it, and hastens out of the room, with a desperate 



. ij 1... i.y Google 



" A new Commandtnent I gke unto you" 49 



Teflolye depicted on Us oountenaaoe to finish the 
deed of evil ho has begun. 

The Apostles, still unoeitain who the traitor is, 
are startled at the sadden departure of Judas, 
and their suspioions are aroused. Thomas at ouoe 
asiksy ''Where is Judas gone YariouB sugges- 
tions are made, but the subject is not pursued; 
for Christ takes up the disoourse "with the words, 
" My little children, yet a little while I am with 
you. You shall seek me, and, as I said to the 
Jews, * Whither I go you cannot come,' so I say 
to you now. A new oommandment 1 give unto 
you, that you love one another as I have loved 
you. By this shall all men know that you are 
mj disdples, that you have love one for anotlier." 
Then Peter ories out, with great earnestness, 

Lord, whither goest thou The Saviour an- 
swers, ''Whither I go thou canst not follow me 
now, but thou shalt follow hereafter." Hereupon 
Peter protests, " Why cannot I follow thee now? 

£ 
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Joseph a Type of Christ. 



I will lay down my life for thee." But Christ 
leplieSy with a look of admonition, Thou wilt 
lay down thy life for me ! Amen, amen, I say to 
thee, before the cock shall orow thou wilt deny 
me thrioe.'* After these words they say a i)i ayer 
in cummoii, and all go out together on the way to 
Gethsemoni. 



ACT VI. 

TRKACUEBY OF JUDAS. 
TABLBiLV. JOBBPH 80LB BT HIB fiBBTKBBir. — Qe». XXXTU. 

26-41. The vjldemess of Dothain is again before ua. 
Joaeph haa been drawn ont of the pl^ and is standing in 
the background, imploring for mercy by hia looka. But 
he imid(»«8 in Tain : he has been sold by hia brcrfihw for 
twenty pieces of silTer; — a fitting type of the Saviour of 
the world sold for money by his chosen disciple. The 
Ismaelite merchants arc Vbea. in the act of paying dovm 
the prifc of blood. On ono side are lieir camels laden 
with merchandize ; on the other, some of Joseph's bro- 
thers are staiuiiig his many-coloured coat iu the blood of a 
kid. The ohant of the Chorus is simple and touching* 
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" Wm bietet fUr den Knabea ihr } 
So sprediflii Briider, we&n each wir 

IhtLkiiu^kulieiKebeaF 
Sic geben bald tun drai Gevinn 

Von zwanzig Silbcrlingen bin 
Dee Brudera Bint and Leben. 

" Was gcbet ilir ? — wie lohnt ihr rnicli f 
Spricht der Isknriot, wenu ich 
Den Meister euch verrathe ? 
Um dreisaig Silberlinge schliesst 
Den Blutbuud er, uud Jesus ist 
Terkaoft dem hohen Rathe. 

Was bier aich uns tot Augen atellk 
lit ein g»fzeaea BQd der Welt : 
Wie oft habt ihr durch eure Thaten 
Aach eoien Gott mkaoft, Temthen !" 

" * What you give us for the lad/ 
So Joseph's -svicked brethren said, 
* Him at our luinds receiving P 
Soon on the sum they are agreed, 
For twenty silver pieces' meed 
Their brother's life-blood givinj^. 

What will you gire ibr my reward,' 
Itfieriot saitb, ' if I my Lord 
Betray to you &r goMP 



K 2 



Digitized by GoOglc 



52 The ffuiUp Compact 



The bond} the bond of blood, is signed, 
And Christ ie to hie foes oonaigned, 
Hie precioae LifB^blood eold. 

" A scone of woo ; yet mtich I fear, 
A pictnre of the world is here ; 
IIow oft liave ye in deeds denied Him, 
IIow oft betrayed and crucified Him 

When the musio haA cefued the ourtain xiBes, 
and wo iiiid ourselves again in the presence of the 
High Court of the Sanhedrim, mtii the Chief 
Priests and the Pharisees assembled in Council. 
Judas is brought before them. After some debate 
a bargain is agreed to ; and he engages to deliver 
Christ into their hands for thirty pieoes of siLver. 
Joseph of Arimathea and Nioodemus raise iheir 
Yoioes against this iniquitous proceeding. But 
they only bring down upon themselres the angry 
maledictions of Caiplias: and liuding that their 
protest is of no avail they leave the Court. 

In the meantime the money is brought in by 

• See the « Monthly Packet," July, 1871. 
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one of the Soribes, and oouuted out to Judas. 
Nenroiifilj he olutohes each coin as it drops on the 
table ; and counts the whole over again, with an 
eagerness that foicibly portrays the absorbing pas* 
sion of his soul. A time and place are appointed 
for the deed of treachery, and the wretched 
man, hackling on his money-La^ to his girdle, 
hurries away from the scene of his guilty com- 
pact. The Pharisees, however, too wise in the 
wisdom of the world to trust a traitor's word, 
appoint one of their number to keep him in sight. 
Congratulations are now exchanged between the 
members of the Council on the success of their 
plans for the capture of Christ; and, as the cur- 
tain falls, the cry is raised on every side, " To 
death with him, to death with him, the enemy of 
our fathers." 
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ACT YII. 



TUB AGONY IK THE GARDEN. 



Tahlkai: I. Adam toiling for his Bkbao ix tiii S weat 
OF HIS Bhow. — Gen. iii. 17-19. This picture is intended 
to shadow forth the Agony of our I/jrd on the Mount of 
Olives. As Adam was conderant d, in punishment for sio, 
to eat his Lrcad in the sweat of liis face, so, too, in punish- 
ment for sin, the Eedecmcr was covered with a sweat of 
blood in the Gudoi of GethB^nani. When the owrtam 
naes Adam, clotbod in aheepskins, ia seen laboriously 
tilling the eaith. In one hand he hold» a epade ; with 
Hie other he wipes the sweat from his forehead. Eve sits 
monmAiIly by with a baby in her arms. Two of hex 
childxra, in the baokground, are tearing op thorns and 
thistles ; two others, of more tender years, are playing 
with a larab ; and one holds an apple in its hand. The 
ClM)ru8 interprets the type and points the moral of the 



Tableau II. Joar, ox pretence of embracing Amasa, 
PLrNOEs A SwoKD INTO liu Bouv. — 2 Kinffs, XX. 8-10. 
Joab, ( aiitidn of the host of David, is seen near the rock of 
Gabaou, greeting; Amusa with a kiss, whilo at the same 
time he basuly murders him — a striking typo of Judas, 
who, by a kiss, delivers up Cliridt into the hands of his 
enemies. This Tableau gives occasion to a highly poetical 
address to the roeks of GalMon. 
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Wlien the choral chant is ended the garden of 
OethBemam is discloBed to yiew on the inner 
stage. From behind the scenes Chiist advances 
with his Apostles, and the Agony begins. Leav- 
ing the rest of his Apostles behind, be takes with 
him Peter, James, and John, and he says to them, 
" My sonl is soirowfol even unto death : "stay 
you hero and watch with me." Then going to a 
little distance he prays, Father, thou oanst do 
all things : if it be possible let this chalice pass 
from me. Nevertheless not my mil be done, hut 
tbine.'^ Three times he repeats this prayer, and j 
three times he falls to the earth, worn out Tsith 
suffering and fatigue. In the depth of his bitter 
agony an Angel comes from Ileaven to comfort 
him. But when, at length, he rises &om the earth, 
drops of blood stand out upon bis fSekce and triokle 
down upon his puiple robe. All this time his 
chosen Apostles sleep, and when awakened they | 
sleep again. | 
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But Judas, who sleeps not, comes now with a 
crowd of fioldiers oad attendants, and aaluting his 
Divine Master, l>etrays him with a kiss. The 
soldiers are seized with a sudden awe : at the 
sound of the Saviour's voice they start hack, and 
fall prostrate to the ground. Peter, with charac- 
teristic impetuositj, draws his sword and cuts off 
the ear of Malchus. For tliis he is reproved by 
Christy and the wounded man is made whole. 
Then the soldiers, gathering courage from the 
gentle words and looks of the Saviour, surround 
him, hind his hands behind his back, and lead 
him oil captive to the city. The terrified Apostles 
fly in all directions : but, after a little, Peter and 
John cautiously venture back, and foUow the pro-' 
oession at a distance. 

This scene, in which the figure and &oe of 
Joseph ^lair presented, in a surprising degree, 
that air of serene majesty and patient resignation 
which has boon already noticed, brought home to 
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evezy mind the utter lonelinera and desolation of 
onr Lord in the Garden of Olives. The yast 
andienoe was deeply and sensibly oil'ected. None 
oonld behold without emotion that sad, pale face 

bedewed with blood, and that stately form bowed 
down to the earth from intensity of suffering. 
For a few minutes the time and place were for- 
gotten; the theatre and the stage disappeared 
from yiew ; and the sad reality itself was alone 
present to the mind, and pictured on the imagi- 
nation. 

At this point an interval of an hour was allowed 
for rest and refreshment. It was a quarter to 
twelve o'clock : and the Play had gone on conti- 
nuously for nearly four hours, without the slightest 
hesitation or failure on the part of the performers, 
without any ^ptom of lassitude or inattention 
on the part of the audience. A cliaugo of scene 
was welcome to every one, and a release from the 
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hard benches of the theatre. In a few minutes 
the streets of the Tillage were filled with busy 

1 groups of men and women ; greetings were hur- \ 
riedlj exehanged ; and many ayailed themselves 

of the opportunity to snatch a hasty repast. 



ACT VIII. 

CHRIST BEFOBS ANNAS. 

At half-past twelve the great multitude was 
again potuing into the theatre, and before the 
hour had expired all were iu their places, as 
eager and attentive, under the heroe glare of the 
meridian sun, as they had been, six hours before, 
when his first joyous rays shone out above the 
hills on the east. We had not long to wait. In 
a few minutes the boom of a guu announced that 
the seoond division of the Play was about to 
begin ; and, while its echoes still lingered among 
the mountains, the Chorus advanced irom either 
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sidei and sang a plaintive ode bringing back to 
our reooUeetion the last sad soene of Qiethsemani. 

Tableau. Micheas, the PnornKT, f^THVcK oy the 

CltKTIK FOR SPF.AKINO TilE Tlil TH BEFORE KiNO 

A( H\it. — Z Kings, xxii. 10-24, TIk- ourtnin rises, uiid 
a Royal Court is dUclo-cd to view. Aclialt iind Josa- 
plnit arc seated on thrones and clothed in royal apparel. 
Before them is a crowd of courtiers and false prophets. 
Tbe chief of theie, Sedecias, is seen in tiie act of smiting 
on the oheek Micfaeas, a prophet of the Lord, because he 
had Teataredto speak unwelcome truth. This picture 
foreshadows the coming scene in which the Saviour is 
smitten on the che^ before the tribunal of Annas. 

As the curtaiii falls, shouts are heard in the 
distance. Annas appears on the balcony of his 
house, impatientljr looking out for his expected 
victim. Judas enters hurriedly, witli a guilty 
and unquiet air ; he pauses before the house of 
Annas: looks up for a moment, and hears from 
the old man words of commendation, which must 
have fallen on his heart as the sentence of his 
doom, '*Thy name shall stand for endless ages 
at the head of our annals." 



GO 



Chmt before Annas* 



Judas passes on, and the shouts of the popu- 
lace are heard nearer and more violent. Pre- 
sentlj, Christ is dragged iu by a band of soldiers, 
surrounded hy an infuriated rabble. He is at 
onoe conducted into the house of Annas, and im- 
mediately alter appears on the balcony^ in the 
presence of his judge. His bearing is calm and 
dignified as before : his face still wears the same 
expression of patient endurance. 

The crowd from below make their accusations 
against him with great uproar and violence. His 
enemies are determined not to be satisfied : when 
he is silent he is blamed for not answering ; when 
he answers, he is straok on the cheek hy a time- 
serving attendant. In the end Annas, worn out 
by his patience, resolves to send him to Caiphaa. 
As he is led away by the soldiers Peter and John 
are seen in the distance, still timidly following 
their Master. 
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ACT IX. 

Christ before Caipuas. 

Tahleau I. Naboth stoned to Dkatu on the Testi- 
mony or FALSE Witnesses. — 3 Kinr^s, xxi. 8-13. The 
innocent Naboth is here represfculcd as u iigui e of our 
Lord before Caiphas. For, like Him, ho was wrongfully 
AMnued ofblaapliemy, and like Him, too, he wag coo- 
demned on tiie evidenoa of hired witnesses. He is seen on 
' his knees, in fbe middle of fhe stage* Bound about him 
the people stand in Tarions attitudes: one, with his arm 
uplifted, ui in the aet of throwing a great stone at the in- 
nocent Tiotim*s head ; another is pieking up « stone from 
the ground; others are preparing to Imd thsii' aid ; others 
are lor^ ir c- on with approval. 

Tableau II. The Sufferings and Patience of Job,— 
Job is seated on a dunghill, tho living picture of human 
misery and of patient submission. His friends are close 
by, deriding him for his misfortunes ; even Ins •vrife is 
pcoffing at him, and seoms, with parted lips, on the point 
of telling him to **" Bless (iod and die." 

Ckribt is now arraigned before Caiphas, who is 
seen enthioned in the hall of his palace, sur- 
romided by ihe Chief Priests and the Elders of 
the people, with the.SoribeB in attendance. \\ it- 
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nesB after witness comes forward to give evidence 
againfit him. But they contradict one another* 
and seem to agree only in declanng, at the end, 
with great vehemence^ He has hlaaphemed God» 
he has deserved death." At length Oaiphas 
abjures him in the name of the Living God to 
say who and what he is. The Saviour answers 
with serene dignity, " I am Christ the Son of 
God." Then the High Priest rends his garments, 
and exclaims, with ill-suppressed delight, " What 
need have we of any further witnesses!^ You 
yourselves have heaid the blasphemy. What 
think ye And they all declare, with one ac- 
cord, He is guilty of death." 

As soon us tlie judgment is passed tlio lle- 
deemer is led away, and, by a change of soene, 
the outer court of the palace is before us. Two 
maids have kindled a £re, and some of the 
soldiers are gathered round it warming them- 
selves, and talking over the events of the 
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mght. Peter aad John oome timidly from with- 
out towards the entranoe of the court : Jolm goes 
in first, and, after a short conference with one of 
the servants, oomes back and brings in Peter. 
The soldiers make room, and Peter, with a 
stealthy and suspioious air, takes his plaoe at the 
fire, whioh is now burning feebly, and tries to 
warm himself. 

While he is leaning over it one of the maid- 
servants comes up behind, and scrutinizes him all 
over, with a look of something more than ouzi- 
osity. She goes round a little to get a better 
view ; she whispers for a moment to her oom- 
panion ; they exchange signifioant glances ; and, 
at last, she comes up boldly and asks him if Jie^ 
too, was not " vidth Jesus of Cblilee." This Httb 
bit of acting may be noticed a s an example of the 
oonsdentious oare expended even on the most 
minute parts of the Passion Play. The maid-ser- 
vant who identi£es Peter appears but a few minutes 



Digitized by Google 



64 Petev^ft FaU <md Bepentmce. 



before the audience : she has but a few words to 
say. And, yet, her port is peribxmed with as . 
muoh dramatic skill as if the suooess of the Play 
depended on it alone. 

After the third denial of Peter the cook crows. 
At the same moment Christ is led out from the 
inner haU, bound in fetters. He oasts a look of 
mild reproach on Peter, who remembers his Mas- 
ter's warning, and turns away from his glance, 
fdU of shame and sorrow. Jnst before the scene 
is brought to a olose Judas, tortured by a guilty 
conscienoe, comes to the house of Oaiphas, to find 
out how the dreadful affair that he has set in 
motion is going to end. When he sees his Mas- 
ter in bonds, the mockery and the sport of the 
Eoman soldiers, he is filled with remorse, and is 
heard muttering to himself, as the curtain &lls, 
" Accursed be the deed I have done." 
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ACT X. 

DESPAIR OF JUDAS. 

Tabisaxj. Abel killed bt his Brother Caik. — Om. iy. 
8-16. In the middle loraground Caini 'with a club in his 

hand, is standing, conseience-strickcn, over the dead body 
of his murdered brother. The Chorus deplores tlio crime 
of tbo nnirdcror. and depicts tbo tortures of bis guilty 
conscience. Ilestloas and unhappy he flies from place to 
place ; but he cannot fly from himself. Within his soul 
the imago of hia sin is always present as in a mirror; and 
it is the contemplatiou of this image that constitutes his 
e?«r-endiiring anguish. So it is now with Judaa, 

*' Who msbes wildly here and there^ 
Until at last in wild dcpair 
He flings away the life that he no more can bear." 

What Las been foreshadowed in tke Tableau, 
and portrayed in graphic language by the Gkorus, 
is now preBented to the andienoe in its yivid 
reality. On the inner stage the High Court of 
the Jews is sitting onoe again in oonnoi], oonfirm> 
ing the sentence of death pronounced on our 
Ix»d by Gaiphas. Judas, in an agony of remoiee, 
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rushes into the midst of the hall» aad wants to 

have the judgment revoked. His vehement ex- 
postulations are reoeiYed with cold indifference hy 
Caiphas and the Priests. When he exdaims, I 
have sinned in that I have betrayed innocent 
bloody" they scornfully ask him, ** What is that 
to us?" adding, that he had had his reward, and 
that his guilty conscience is his own affiur. The 
misCTable man, no longer able to bear the thought 
of his crime, seizes the money-bag which hangs at 
his side, -flings it violently on the floor at the feet 
of the High Priest, and rushes headlong from tiie 
haU. 

A change of scene now brings us to the open 
country. Judas is there alone. He cannot ven- 
ture to approach his Divine ICaster again ; he has 
been ignominiously spumed by the Chief Priests ; 
he has no Mend to comfort him ; he is alone with 
his guilty conscience, the very picture of despair. 
As he wanders restlessly about, his wild ravings 
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fall distmotlj on the ear, in the peifeot stiUness 

that now prevails throughout the audience, and 
bring out with great force the signifioanoe of the 
Q-ospel saying, that Satan had entered into his 
souL Again and again he groans under the tor- 
ture he is suffering, and repeats Ihe words, " For 
me there is no hope, no pardon, no redemption." 
A tree in the distance attracts his notice; he 
comes nearer to it ; glances uneasily upwards ; 
and, as the curtain falls, he is seen in the act of 
loosening his girdle to make the fatal noose. 



ACT XI. 

CHRIST AT THE JUDGMENT SEAT OF PILATE. 
TaSLSAU. DaNIBL OOMPBNZISD fO BB OAn INTO TBB BbN 

OP LiONB. —Dm, ziy. 27—80, The Eing of Babylcm is on 
liift throne. Around aie the heathen prieeti* who acotue 
Daniel of impiety towarda the gods, and demand that sen- 
tence of death be passed. The king, who, at first, had 
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flought to save him from fheir malice, yields to their wishes 
whtti they threaten to destroy himself and his home. He 

is seen in the act of handing over Daniel to be cast into 
the lions' den. This picture is set forth as a figure of 

Chri?t hcfore the tribunal of Pilate. He i« accused of 
bla.^phemy by the Jewish Priests, who call for the sentence 
of death. Pilate for a time resists their clamorous de- 
mands ; and would save Christ, if he could do so wittiout 
loss to himself. But, when he hears the threat, " If thou 
settesk this man tree tliou art not Caesar's friend," he 
yields, and deliyers up Christ to be crucified. The Chorua, 
as usual, explains the figme and adds a nunaL 

** 0 Neid I sataajsehes Qesiiieht; 
Was nnternimmst, was wagst du nioht, 

Urn deinen QioU an stiUen ? 
Kidits ist dir holig, niehts an gut ; 

Du opferst Alles deincr Wuth 
Und deinem bfisen Willen. 

" Weh dem, den diese Lcidenschaft 
In Schlangenkcttf n mit f'iclirafEt! 

Vor neidischen Gclusten, 
0 Briider! bleibet auf der Ilut; 
Nie lasset diese Xattembrut , 
la eurcu liusea nifituu." 

« Oh Envy 1 bom of Hdl*s own hrood, 
To feed thy hate^ thy thirat of hlood, 
What wilt thoti not assay! 
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Kov^t mil thy rage and malice apare, 

Nought is 80 holy, ooitglit ao Mr, 
But it must be thy prey* 

• 

" Ah ! woe to them and hitter curse, 
Who in their hreast this serpent nurse, 

His chains around them binding ; 
0 brethren, puurd your souls with care, 
Let not b Env^y enter there, 

iiooia in your bosoms finding."* 

A procession is seen advancing down the streets 
of JeroBaldm. As it oomeB near we lecognise the 
Saviour in fetters, conducted by a band of isol- 
diers, aad foUowed hy a rnoHey crowd of people. 
Conspicuous in the crowd are the Chief Priests, 
the 8oribos, and the money-changers. Pilate 
comes out, with his attendants^ on the balcony of 
liib house, and looks down with an aii' of haughty 
indiffermoe, almost approaching contempt, on the 
surging multitude below. A conference ensues, 
in which the calm dignity of the Eioman (jovernor 



* See the «* Monthly Packet,'* August, 1871. 
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is brought out' in strikmg contrast mth the wrath 
and fiiry of the Jews. The Chief Priests recite 
the list of their acousations, We found this man 
perverting our nation; forbidding to give tribute 
to Caesar; calling himself a king." Pilate turns 
to Chribt aud says, " Hast tliou nothing to an- 
swer to these charges P You see in how many 
things they aoouee thee.*' But the Sayiour is 
silent ; and Pilate, wondering at his silence, and 
struGk by the majesty of his deportment, desires 
au audience with him in the judgment hall. The 
audienoe OTer, he oomes out again on the baloony, 
and deolares that he finds no guilt in this mm" 
This announcement is received with £eroe cla- 
mour by the people. A tumultuous soene ensues. 
The Chief Priests repeat the charge, saying, "He 
stirreth up the people, teaching throughout all 
Juda3a, beginning from Galilee even to this place." 
When Pilate hears of Galilee, he asks if *^ this 
man is a Galilean P" and being told that it is so, 
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he sends him to Herod, the Goyeznor of Ghdilee, 

who has come up to Jerusalem for tlio Feast of 
the Passoyer. 



ACT xn, 

CHRIST AT THE COURT OF HEKOD. 

Tabxb^v. Samboit xn trb H0U8B OF Daook, thb Spout 
ov TRB Phiustikbs. — Jndges^ xvL 28»S0. Samson, the 
deliverer of his people, having fallen into the hands of his 
enemieS) is brought up, in their midst, at a great feast in 
the house of Dagon, an object of mockery and derision. 
He is scon in the act of grasping the pillars which support 
the house, and pulling down tlic building on the princes 
of the Philistines; thus obtaining a triumph in the mo- 
ment 01 liis death. So, too, as the Chorus explains, Christ 
is derided at the Court of Ilorod, and, like Samson, by his 
death, he triumphs over hiei enemies. 

Herod is seated on his throne, and is evidently 
much pleased when the Saviour is brought before 
him ; for he has heard a great deal of the won- 
ders wrought by J esus of Nazareth. He asks him 
many curious questions ; but the Son of man is 
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silent. He oalls on him to work a mirade ; but 
in yam. Then, as if to saTO his kingly dignit j, 
which has been thus humbled in the sight of his 
oourtieny he deUveis him up to the mookeiy of 
the soldiers. Tliey clothe him in a purple gar- 
ment; ihejput into his hand a reed for a soeptze; 
and they hail him, with derisive laughter, as a 
Xing. Meanwhile the multitude cry aloud with 
savage fury, To deatii with him, to death with 
himT' But Herod can £nd in his conduct no- 
thing deserving of death, and sends him back 
agaiu to Pilate- 



ACT xni. 

JESUS IS SCOUBOSD AND CROWNED WITH THOBNS. 

Tablbau I. Jacob lamenting over tub blood-stainbo 
Gakubnt 09 JosBPS.— <?M. zzxTu. 31-85. This TaUeau 
briuga u8 back again upon iJie Mstoiy of Joseph, whom 
ire haye already seen aold to the Ismadile mendiaiits for 
twenty pieoea of ailrer. His bretfaien now appear in the 
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presence of their aged father, presenting to him the many- 
colonnd coat of Ilk fSiTOmrUift son, stained witii blood. 
Jacob ttaxidB in tbe background, in an agony of grief; 
whilo the Ghonia sings a lamontation, and diaooren, in 
the blood-atainod ooat of Joae^ an image of tbe Redeemer 
Wftflding from many wounda under the lash of the Roman 
aoldbi^ 

Tabia4u IL AxukMJbM, ON Vowt Honu, ana ▲ Rue 
WITH ITS Hbav BMTANOLED IN THOBVa. — Gen. zzii. 9-13. 
This picture ia a symbol of Christ crowned with thorns, 
who is chosen by God as a sacrifice for sin, in the place of 
mankind, already under sentence of etcnuil death. Isaac, 
bis hands bound behind his back, is laid out on the altar 
for sacrifice ; whilst Abraham, with an ( xpression of 
mournful resolution, already holds the knife in his^ up- 
lifted hand. An angel checks his arm, and pointe to a 
ram with its head entangled in a thorn bush. 

It must be admitted that, at this part of the 
Play, the Tableaux Yivante, oomidered ae t jpee 
of the Passion, are rather fanciful, and sometimes 
ahnost puerile. But this is a defect much more 
Btrikiiig in the defloriptioii in the actual re- 
presentation. These pictures are very useful to 
relieY6y at intenralB, the feeUnge of the audience, 
which, in the more tragic scenes, are often strained 
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to an almost painful degree of tension. Besides, 
however fanciful they maj be thought as types, 
they are, with few exceptions, beautiful as pic- 
tures, from the artistic grouping of the figures; 
and are made still more attractive by the graceful 
music of the Orchestra and the religious chant of 
the Chorus. There is much reason to fear that, 
in the description, they may be found dull, if not 
wearisome ; but all who have seen them will 
! iigico that they help very much to embellish the 
Play. 

As the curtain falls on the second Tableau the 
shouts of the people are heard behind the scenes, 
" To death with him, to death with him!" Im- 
mediately after, Christ is led in, and brought up 
before the house of Pilate, who again appears on 
the balcony. A long and stormy scene ensues, in ' 
which the Komau Governor is divided between his 
sense of justice and his fear of losing favour with 
I the multitude. At length, in the foolish hope of 
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ending the matter hy a oompromise, he gives 
Jesus up to be scourged ; and the Saviour is led 
away amidst the shouts of the mnltitade still call- 
ing for his death. 

In a few minutes the sound of the lash is heard 
beliiiid the cuilaiu of the inner stage : and, as the 
drop-scene slowly rises, the figure of the Redeemer 
is seen bound to a pillar, with blood trickling 
down irom his many wounds. The scourging 
being finished, he is released from the pillar : the 
purple cloak is again thrown over his shoulders ; 
the reed is put into his hand ; and he is derided 
as a mock King. One thing only is wanting, a 
crown. So the soldiers make a circlet of sharp 
thorns, and press it down upon his head with two 
crossed sticks, causing the blood to spurt out over 
his face. Throughout this scene the roughness 
and insensibility of the lloman soldiers are faith- 
fully represented. But this only tends to make 
the effect more impresslTe, and not less deiro- 
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tional : for the speotators h&ve leamed to feel^ ss 

they never felt before, how great were tlie suiier- 
ings enduied by the Saviour of the world. 



ACT XIV. 

CHRIST CONDEMNED TO DBATH. 

TaBLBATT L JoftSPR HONOURED AS THE FaTHER OF HIS 

Pbofls. — Gen. xlL 41~43. Seated on a triumphal car, 
and clad in silken robes, with a chain of gold about his 

Ecck, Joseph 13 surrounded by a countless multitude of 
people, who hail him with shouts of joy as the saviour 
ol" his country. So, too, the Saviour of the world wiU soon 
be presented to his people : to bo received, however, not 
like Joseph, with shouts of joy, but with shouts of hatred 
and derision. 

Tableau IL The Scapegoat set free to wamdbk in 
TKB WtLDXBsrBM.— xvi. 7-10. Hmm is kneeling 
before the altar. The goat that has been slain by Aaxon 
for the sins of the people lies bleeding on one side : while 
the enussary goat is on the point of being dismissed, to 
wander free in the desert Xn like manner, as the Choms 
sing, interpreting the type, Baxabbas is set free, and 
Christ is offered in sacrifloe for the sins of mankind. The 
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dunt of the Chorus is, at interral^ interrupted by the 
cries of the populace behind the scenes ; and a fine effect 
is produced, "which may vie with the greatest triumphs of 
dramatic skill. The German text of this passage has been 

turned into English hy a distinguish t-d writer, who brings 
out, with great felicity, the spirit as well as the sense of 
the origiiial words. 

Cbos. *< leli hiire sobon ein Hoi^lgesehzei 

Yolk. " BaraWma sei 

" Voa iianden frei !" 

Chob. " Nein, Jesus sei 

*'yon Banden Ikei ! — 
Wild toosC, aehl der Hftider 8timm* :** 

Yolk. " Ans £reaz mit ihm ! ans Kreuz mit ihm !" 

Chob. *'Adi»selitihnui! Ordii sebt ilm an ! 
•*Was hat er Boaea deon gefhaaP' 

YouL **■ Entlassest du den Bosewicht, 

«< Dann bist des Kaiaen Fceund da nicht." 

Obob. "Jernsaleml Jenualeml 

*( ]>aa Blut dsa flolmea iSchat nodi an eaeh der Harrr 

Yoix. £s £dle uber iina nnd unsre Kinder her 

Chob. "£a komme iiber euch und euro Kinder !" 
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CHOKUa. " I hear approach a murderous cry 

Pbotui. ''LetBanhbosBe 

** From his bonds set fiee !** 

Cuouus. *' Xay, let Jesus be 

" From hia bonds set free I 

** Wildly sounds the murderer^ cry." 

Pboplb. " Crucify him! crucify !" 

Chobvb* ** Ah, look on him ! Behold fhe Man ! 
Oh, Bay what evil hath he done V* 

Pboplb. " If tliou settost this man free, 

" CiKsar's frioiid thou can^t not be." ■ • 

Chorus. "Jerusalem! Jerusalem ! "Woe, woe to thee! 

The bbod of Christ by God avenged shall be i** 

Fboplb. *■ His blood on us and on onr children &111" 

Cho&us. Yea, upon you, and on your children all 

The shouts of the people come nearer and 
nearer as the choristers retire ; and soon the stage 
is hlled with an angry and excited multitude, 
clamouring, hefore the house of Pilate, for the 

death of Christ. Pilate appears on the halconj, 

• See "HaemiUan's Magazine," October, I860. 
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and with him appears the Saviour, clad in his 

purple robe, with the reed in Ms hand, and the 
crown of thorns on his head. Some hope still 
lingers in the breast of the Boman Governor that 
he may move the multitude to compassion ; and 
pointing to the suffering, but still majestio, form 
of the Redeemer, he presents him to the people 
with the well-known words, " Behold the Man." 
But he only provokes the fury of the rabble, 
who cry aloud with ever increasing violence, " To 
death with him, to death with him ; oracif j him, 
crucify him 1^' 

One expedient yet remains. £ ven a oondemned 
oriminal maybe released by the people on oooasion 
of the great festival that is now at hand. Surely 
this demenqy may be exercised in favour of Christ. 
To make the appeal more effective, Barabbas, an 
outcast of society, is brought up £rom his prison 
cell, and set before the people. Poor old Johann 
Allinger, who represents this character, manages 
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to aasiime the look and beazing of a low-bred 

ruiiiaii. As he stands beside tlie Ckrist, and the 
people axe called upon to make a oboioe between 
tbem, it is impossible not to feel a new sense of 
the infinite depth, of humiliation to whioh our 
Loid descended for the sins of men. 

The multitude demand to have Barabbas set 
firee and Ohiist condemned to death. Pilate hesi- 
tates. A message comes from his wife, warning 
him to have no share in this evil work. But the 
Chief Priests, who have been busy, all along, 
among the people, now oome to the front, and, 
with wicked ingenuity, remind him that Christ 
liad set liimself up for a King ; adding tlie signi- 
ficant threat, If thou settest this man free, thou 
art not Ceasar's Mend." This is decisiYe. The 
refined and oourtly Boman, who loves his own 
ease and dignify more than he loyes justice, will 
not risk the Emperor's displeasure to save an in- 
nocent man. NcYertheless he seeks, bj a flimsy 
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sophistry, to olear liis soul ixom the appaaranoe of 
guilt. He calls for water and a basin : washes 
his hands in the presence of the crowd ; and then 
pionoiuaoes sentence of death, declaiing, at the 
same time, " I am ianocent of the blood of this 
just man: look you to it." And the exulting 
shouts of the multitude rend the air as they cry, 
His blood be upon us and on our children." 



ACT XY. 

TKB JOUBNET TO CALVARY. 

Tahleau I. Isaac caueyino the Wood fok the Sacui- 
nc£, — Geit. xxiL 6-8. Isaac, devoted to death by God's 
cojumand, is seen climln'ng: the hill of Moria by the 
side of Abraham, hin lutlici, and bearing on his back the 
wood for the sacrifice of which he is to be himself the 
Tictiin. Thus, too, the Chorus tells vay will Jesus cany 
his erots to Oalyair. 

Betet aa und habet Dank ; 
Dot den Eelch der Leiden trank» 
Gcht nun in den Kreuzostod 
Und Tendlmt die Welt mlt Gott. 
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*'Wie tlas Opferliolz getragen 
Isaak sclbst auf Moria, 
Wankiit, nut dcin lireuz beiaden, 
Jusus hia uach Golgotha." 

'< Adore md ^less fhe Lord; for He 
Who diank tiie oup of agony 
TMteth now death'i punflnl lOftd 
To reooncile llie world witli God* 



** As I«aao bore llie Are and wood 
Whereon he must a victim die ; 
80, ladok with the bitter Rood, 
Jeaqa goea to CalTary," * 



Tablbad II. A Brazbw SximiiT n baised aloft by 
Moeas in the Desert. ^JVkN^. xxi. 6 9. The Israelites, 
encamped in the wildemeee of Sin, euffar greet torment 
from the bites of fiery serpents. Moses, by command of 
God, rni^os on high a brnzen scri)ont— a type of Christ 
raised up on the cross for the salyaUoa of men. The 
Chorus interprets the type in song. 

TaBLBAU III. ThB IsaABLITBS LOOK AT THE BbAZEK SkR- 

PENT, AMD ABS BBAUtD* — JFumk xxi. This picture 
exhibits again the same group of men» women, and chil> 
dren. In the midst of them ia a great wooden croes, 
round the arma of which ia ooiled the brasen aeipent. 

• See the " Monthly Packet," September, 1871. 
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Moses points to it as the remedy for their sufferinga ; and 
the eyes of all the peoplu arc fixed on it. 80, too, tho 
Choms siugs, they wlio look up to the lieUeeioer ou the 
cross will be healed from their sing. 

The flOttnd of many Toioes is now heard from 

afar : and, presently, a noisy and excited crowd 
is seen £ling down the street, on the right hand 
side of the stage. At the head of Ihe prooeflsion 
appears the Christ, his pale faoe bedewed with 
diops of blood, and his stately form howed down 
under the weight of a heavy wooden oross. 
Aroond him are the Roman soldiers, men of 
stalwart limbs aud unfeeliug liearts, who urge 
him on with stripes when he pauses, for mo- 
ment) from utter wearineBs and exhaustion. The 
captain of the baud is on horseback, and bears 
aloft a standard, the i^ymhol of Boman authority* 
Next oome the two thieves, attended by their 
executioners, and laden, in like manner, each 
with the cross on which he is to suffer. But they 
are freah and vigorous, and swagger on with an 

— 
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air of careloBB indifference. Lastly oome the Chief 
Priefits, the Pharisees, and the money-ohangers 

of the temple, with a countless multitude of men 
and women, old and young. 

At length the Saviour totters and falls to the 
gionnd. The Chief Priests axe angry at the 
delay; and Simon of Cyrene, who happens to 
oome up at the time, is roughly seized hold of and 
compelled to carry the eross. A group of pions 
women, shortly afterwards, meet the procession 
with wailing and lamentation. The Bedeemer 
turns to them, with a countenance of love and 
oompassion ; and, breaking at last the silenoe he 
has kept so long, he says, ^ Daughters of Jenisa- 
lem, weep not for me, but weep for yourselves 
and your ohildTen." The voice is low and weak ; 
but BO solemn and distinct is tlie utterance, so 
still the audience, that every syllable is heard 
throughout the vast assomLly, and silent tears 
flow fast. As the procession advances, Mary, 
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the mother' of Chzist, with Kaiy Magdalen and 

Saiut Joliu, approach towards it £i*om one of the 
dde streets. The mother exohanges glances with 
her son, and follows in monmful silenoe* And 
all mo?e on to Calyaiy. 



ACT XVI. 

THE CRUCIFIXION. 

As the procession disappears in the distance the 
choristers enter, as usual, from each side of the 
stage. 13ut they have laid aside their brilliant 
robes, and now appear in garments of deepest 
muuruiiig. There is no Tableau : but the leader 
of the GhomSy in a plaintive monologue, calls on 
the audience to come vAih. hearts full of com- 
passion and gratitude to Calvary, where the 
Bedeemer, ''silent, patient, and forgiving," is 
oruoiEed for sins of men. As he proceeds, the dull, 
heavy blows of a hammer are heard behind the 
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curtain of the iimer stage; a&d he deecribes the 

fioene which, though out of view, is, by those 
sounds, made Tividlj piesent to eveiyuDaguiar 

tion. 

Passing, at length, almost imperceptiUj, from 
monologue to chant, he sings of Christ's love for 
man : and then, joined by the whole Chorus, he 
calls on all present, in retutn for this love, to 

bring with them love and devotion to the altar of 
the Cross. 

'•0 blingot dieser Liebe 
Nur fro mm e lierzenstriebe 
Am Kreuzaltar 
Zum Opfer dar I " 

'M)h, tbeiit Bit love totiiming, 
Bring hearts with true love burningf 
An offering meet 
To Jewia' feet** 

The Chorus retires: the curtain rises. Two 
oroBses are standing erect, one on either aide, to 

« Seethe ''Monllity Packet,'* Septemb^, 1871. 
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which the two thieves are already hound hy 
strong oords passing round their arms and legs. 
In the centre of the stage a third oross, on which 
is seen the figure of the Christ, is stretched along 

the ground. At a given signal it is raised in the 
air hearing its victim aloft: with a peroeptihle 
jerk it HalU into a socket prepared lor it ; and 
the seeno of the Omcifizion is hefore us in living 
realitj. 

To all appearance the body of Joseph Mair, I 
which is covered with a tight fitting, flesh ooloured { 

garment, and has a cincture of white linen, loosely 
folded round, at the waist, is fastened to the cross 
by large rough nails that pierce his hands and 
feet. The aims are stretched out almost hori- 
zontally as in the picture of Ghiido Beni : the feet 
are placed one above the other, with a slender 
support beneath, and are fastened by a single 
nail; the head, which still wears its crown of i 
thorns, is slightly bowed down on the breast 
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Blood oora from all the woundB, and triokles 
dowly to the ground. 

All the details of the Gospel hiBtory are mi- 
nutely and faithfully reproduced. The exdted 
and tmbulent crowd is there with its blasphemies 
and shouts of derision. The Chief Priests and 
the Scribes stand by, full of triumph and scorn. 
The Boman soldiers, rough and unfeeling, divide 
among themselves the garments of the Man of 
Borrows, and oast lots for his seamless tuuio. All 
this time the three bodies are suspended in the air, 
and uue almost begins to fancy il is a picture ui a 
vision, until at length voices are heard from the 
crosses on either side, above the storm that rages 
below. One of the malefactors joins in the blas- 
phemies of the crowd : the other rebukes him, and 
appeals for mercy to tlie Savioui* suliering by his 
side. Then the Central Figure, in which the sym- 
pathies of all are concentrated, is seen to move its 
hps, and the well-known words are heard, " Amen 
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I say to thee, this day thou shalt be with me in 
paradise.*' 

Ab time wears on the Yirgiu Mother, with 
Mary Magdalen and Saint John, comes olose np 
to the cross. Wlieu Christ sees his mother stand- 
ing there, and the disoiple that he loves, he says 
to his mother, " Womau, behold thy son," and to 
the disciple, Behold thy mother." And so, one 
by one, those beautiM sentenoes fall on the ear 
which once fell Irom the Eedeemer s lips on Cal- 
vary, until, with a great effort, the last words are 
pronounced, "It is consummated," and his head 
falls down lifeless on his breast. 

A loud crash, as if of thunder, is heard behind 
the scenes. Presently, a messenger rashes in with 
the news that the veil of the Temple is rent in 
twain horn top to bottom. The Chief Priests 
start back in terror and dismay, and, eagerly dis- 
coursing among themselves, withdiaw from the 
scene. Then come the executioners to examine 
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the bodies. Emdiug the thieves still liying, they 
strike them Tiolently with clubs on the legs and 
ohest until they expire. They are coming to- 
wards the Chzist when Maiy Magdalen rushes 
forward, and, with outstretched arms, presses 
them back, exdaiming that they have already 
done enough. Not much do they care for her in- 
tezference ; but, seeing that the Christ is already 
dead, they are content. Nevertheless a soldier, 
coming up with a lance, pierces tht VAX side, and 
a stream of « blood gushes out. The bodies of 
the malefactors aie now quickly uucorded and 
carried away by the executioners; the crowd 
gradually disperses; and the Christ, still hang- 
ing on the cross, is left to the pious care of his 
Mends. 

Joseph of Arimathea, who had sought and ob- 
tained the necessary authority from Pilate, pro- 
ceeds to take down the body and prepare it for 
sepulture. In this he is assisted by Nicodemus, 
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who has oome provided with spioes. A ladder is 
placed in front of the cross and another behind it. 
Joseph mounts in front, and having first, with 
great tenderness, removed the otown of thorns, 
receives from. Nicodemus, who is on the ladder 
behind, a long roll of stout linen doth. This he 
places across the chest and under the arms of the 
body: the ends are then taken up beiiind the 
shoulders, and passed over the arms of the ckobb, 
so as to fall down behind to the ^ound. They 
are xeoeiTed below and held iaat by two men, 
while the nails are slowly, and, as it would seem, 
with diffioolty, extracted. Then the linen cloth is 
gradually relaxed, and the body, supported in 
front by Joseph, is gently and reverently lowered 
to the ground* Here it is receiyed on a large 
linen sheet, and stretched out at length with the 
head redining on the lap of the Virgin Mother, 
as we have so often seen represented in pictures 
and statuary. Nioodemus now appUes his spioes: 



92 



The Crucifixion Scene. 



the linen cloth is folded round the body : it is 
earned, mtk great reyerenoe, to the sepulohre at 
the back of the stage ; and, as they roll up a 
large stone to olose the entrance, the curtain 
slowly falla. 

This long and alTectiug scene, considered merely 
from a diamatio point of view, seemed to be as 
near perfection as human acting well could be ; 
and they who hare witnessed it will probably 
have earned away, in their minds, an image of 
the Crucifixion which will take the place, as a 
gifted writer has said, of all the pictures they 
have ever seen, and all the descriptions they have 
ever heard. The figaie of the Chrbt hung upon 
the cross pretty much as we axe accustomed to 
oonoeive it ; but, as I thought, with a beauty of 
outline suoh as I had neyer seen equalled in 
painting or sculpture. The means by which it is 
fastened to the cross are, I belieye, not exactly 
known. To the audience there is no support 
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yisible but the thiee naUs, and the small rest 
under the feet. It is, however, generally supposed 
that the body is maiuljr suspended by means of a 
stout strap passing round the "waist and attaohied 
to tho cross behind; that a small elastic band 
round each wrist helps to support the arms ; and 
that a simihir band bears, in part, the weight of 
the legs. The body hung on the oross exactly 
eighteen minutes ; fifteen from the time that the 
cross was raised in the air until Nicodemus 
mounted the ladder, and three more while he was 
extracting the nails and arranging the linen band 
by whioh it was lowered to the ground. 



ACT XVII. 

THE RESURSECCION. 

It has been said more than once by English 

critics that the Play should end with the scene of 
the Crucifixion ; for, at this point, the interest of 
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the aadianoe has been raised to the highest degree 

of intensity. If the objeot of the Play were 
simply to produce a powerful dramatio effect, this 
critioism would be perfectly just. But, happily, 
the pious villagers of Ober-Ammorgau never con- 
oeiTed the idea of ttmung the Passion of our Lord 
into a sensation drama. It was their high and 
noble purpose to impress upon common minds, in 
a vivid and enduring way, the dootrine of the 
Fall and JEtedemption of mankiiid ; and this great 
lesson would have been incomplete if they left out 
the final triumph of the Bedeemer in his liesur- 
reotion and glorious Ascension* 

Tableau T. Joxxf? sated from the Depths op the Sea, 
AND CAST VP ON DRY L-VND — Jonas, ii,, Malt. xii. 39, 40. 
This Tableau, though not very eflfective aa a picture, pre- 
sents a type of the Besurreotion which was pointed out by 
our Lord himaolf. When fhe Pharisees arrogantly called 
on bim to work a miracle He rebuked diem, and said that 
no sign should be given them but tiie ngn of Ibe prophet 
Jonas. As Jonas, after three days and diree nigbts in the 
depths of the sea, was delivered safe on dry land by the 
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power of God, so, on the third day after bis death, would 
the Son I ^fau be delivered from the grave. In the back- 
ground is the troubled sea, with a ship sailing away in the 
distnncp. Nearer is seen the whale, with its vast jaws 

■widely distended ; and vTonas is just steppinp; from the 
Waters on dry land. The choristers, wlio ha%'e resumed 
their bright robes of many colours, explain the type in 
song. 

Tablkau it. Thb Pabsaos of thk Ri d ^v.\.—^Exod. xiv. 
l.%31. In the forejrround stand Closes and the eliil- 
Uren of Israel, who have passed in safety. Further off, 
Pharao and his hosts are seen struggling with the waves. 
So, too^ tiie Ghoraa eings, does Christ o<niie forth Iri- 
nmphant from the grave, and to, too, are his enemiwi 
oTorthiowiL 

Four soldiers are holding guard round the 
sepulobie ia whioh the Christ was laid. An 
Angel appears, shining brightly, and rolls away 
the great stone from the entianeo : the rumbling 
noise of an earthquake is heard; and Ghiist, 
encompassed with light, comes forth from the 
tomb, passes through the group, and quicikly dis- 
appears. The soldiers, terrified by the noise and 
dazzled by the light, iiali prostrate to the ground. 
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as dead men. After a little they recover, and 
huny off io bring the news into the oitj. Maiy 
Magdalen and the pious women come to the 
sepulohie with spioes and piedoiis ointments. 
Finding the tomb empty, they are fiUed with 
consternation. But an Augel consoles them, an- 
noimcing the joyful tidings : " Fear not ; for I 
know that you seek Jesus who was crucified. He 
is not here, for he is risen as He said. Come and 
see the place where tlie Ijord was laid. And go 
qniokly, and tell his disdples that He is risen 
£rom the dead rand behold He will go before 
you into Qalilee ; there you shall see Him." And 
they went forth quickly with great joy to tell the 
disciples. 

Then the Chief Priests oome baok with the 

soldiers, and seeing that, in truth, the stone was 
rolled away and the body gone, they oifer them 
money, saying, " You must say his disciples oame 
at night and stole the body while you were 
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asleep." The soldierB take the money, and all 

consent but one, who stoutly holds out and pro- 
tests, " By my honoor, Til tell everything just 
as it obourrecL*' Neict oome Peter and John, who 
look into the tomh and go away. Lastly, Mary 
Magdalen oomes again; and to her the Christ 
appears. At first she takes Him for the gardener, 
and soaroely looks at Him : her eyes are fixed on 
the empty sepulchre. But when she hears from 
His lips the single word Maria/' she turns 
quickly round, glanoes up for a moment, and 
sinks down at His feet. 



CLOSING HTMN OF TBIUMPH, 

WITH ALLEGORICAL TABLEAU OF THE A6CBNRI0X. 

The ohoristens enter for the last time and 

siiig, in joyous strains, a chant of praise and 
triumph. 
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** Ueberwundcn, iiborwunden 

Hat der Held dc r Feindo Macht; 
Er, Er schlumrnerte niir Stunden 
lu der duatcrn GraLe&nacht." 

" Singet Zlua in heil'gen FBalmtn ; 
Streuet Ihmdes Sieget Palmea t 

Anfentanden ist der Hot ! 
Taooluet Ihm ihr Himmel sa ! 
Sing* dem Si^er» Brde, dn I 
HaHdiija Dir Entaadner ! 

**Prei8 Ihin, dem Todesiibcr winder, 
Der einst verdamrat auf Gabbatha ! 
Prei8 Ihm, dem Heiliger der Sunder, 
Ber fur uhb starb auf Golgotha 1" 



(« Gonqueriiig and to conquer all 
Forth He oomeB in all ffis might ; 
Slumbering but a few ihort hours 
In the gitTs's funereal night 

" Sing to him in holy paalniB ! 
Strew hefive Him ikitarf^ Pf^nk* • 
Clirist the Lord of life is rieen ! 
Sound, 0 heavens, vnSSi anthema meet ; 
£artb, with songs the conqueror greet! 
Hallelujah! Christ is risen! 
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*' Praise be to Ilim wlio conquers death, 
Who onre waa judged on Gabbatha ! 
Praise be to Him who heals our siing, 
Who died ior us on Golgotha 

The curtain riflea and a brilliant scene is before 

us. Iligh in the centre of the background is the 
CbriBt encompassed with a halo of light His 
glorified face is turned towards Keayen to which 
he is about to ascend. His right hand is raised 
as if to bless : in his left he carries the banner of 
victory. The wounds in his hands, his feet, and 
his left side, are distinctly visible, and shine with 
a peculiar radiance. Close to him stand his 
blessed mother and his Apostles: while around 
are grouped the saints of the Old CoYcnant ; the 
I Patriarchs and Prophets, Moses with the Tables 
of the Law, and David with his harp. At a little 
distance, on lower ground, are his enemies 
humbled and prostrate; the Chief Priests and 

* See "KacmiUiui'sMaguine," OetoW, 1860. 
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the money^ohangerB, Fflate andHerod^the sol- 
diers and the rabble. 

All tb^ TarioiiB figures are motionless except 
the Saviour, who slowly rises in the air, still 
looking up to Heayeu: aud tiie curtain only 
faUswhenhe seems on the point of passing out 
of view. Meanwhile the hymn of triianph pro- 
oeeds* 



Bring! Lob imd Preis dum Hiiclifiten dar, 
Dem Lanune daa getodtot war I 

fialleLuja! 
Das Bi^retdi aiu dem Gcab h^oar 
Sicli heliet im Tkiumph empor 1 
HaUduja! Hallelujal 

Ja lant dea Buodea Haifa Uingen, 
Basa Freade dureh die Seele bebt ! 

Laaat una dem Siegar Kronen Iningeo, 
Der aufentand uut ewig lebt 

"LobiingetaUe Himmelabeete! 

Dem Hena aei Euhm vnd Herrlidikett ! 
Anbetung, If acbt, imd Emit, imd Ebre^ 
Von Ewigkeit su Ewifl^tl" 
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" Fraiie Him wbo now <m doth reign ! 
Pnise to the Lamb that onoe wu akin ! 

Hallehijah ! 
Praise Him who, glorious from the graTO, 
Coaiee fioarth triumphantly to save ! 

Hallelujah! 

** Let Israel's harp with gladdeiiuig sound 
Joy through every spirit pour ; 
He with the oonqueror'e orown is orowned^ 
Who died, and Utos for eyennoreb 

** 0 praise ITim, all ye hosts of Heaven! 
To Him all praise and glory be I 
To hira be adoration given. 
Through ages of eternity V* 

And so, at a quarter to Eve in the afternoon, 
when the summer sun was already sinking to the 

west, ended the Passion Play which had begun 
at eight in the morning. The feelings of the 
audience, for so many hours carefully suppressed, 
broke forth in a loud murmur of admiration. But 
there was no clapping of hands, no noisy ap- 
plause ; for every one seemed instinotiyely to feel 
that such demonstrations, however natural and 
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well-desenred, would be at onoe unsuited to the 

sacred character of the Play, and im welcome to 
the high spirit and the religious earnestness of the 



influence of some potent charm, q^uietly broke up 
and melted away. A few groups only lingered 
behiud; and, with a sort of awe mingled with 
curiosity, watched the Tillage actors aa they 
emerged from the rere of the Theatre, and mo- 
destly wended their way to their rustio homes, 



I have endeavoured^ in the foregoing pages, to 

give, with very little comment of my own, a plain 
account of what I saw and heard at the Pas- 
sion Play ; belieying that my readers would much 
prefer to learn exactly what it was, than to hear 
what I thought about it. But now that my task 



performers. The great multitude, as if under the 
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is nearly done, it will not be out of place to record 
Uke efPeot prodnoed on those who were present, 
and the impression carried away when the Phiy 
was over. Nothing is more remarkable than the 
unanimity with which men of every variety of 
ohaiaoter, and of widely different positions in so- 
ciety, have expressed themselves on this subject. 
With very few exceptions, they all agree in say- 
ing that the Passion Flay at Ober^Ammergau, as 
a religious spectacle, is instructive and edi tying, 
while, from an artistio point of view, it is a drama 
of great power and of absorbing interest. 

Here are a few sentences hastily gathered, 
almost at random, from writers who, to say the | 
least, are free from every suspicion of undue pre- 
possession in fitvonr of the Play : — 

The TimeH Correspondent writes : " I have 
never seen so affecting a spectaole, or one more 
oaloaiated to draw out the best and purest feel- 
ings of the heart. It is, of course, impossible to 
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answer fur tlie feelings of others ; but I ean say 
for myself and for aevml other apeetaton of 
the Plaj whom I haye oonnulted, that f^ere 
was nothing frum the beginning to the end 
that need ahock the most eenaitiTe reUgious in- 
stinct."* 

An aitiide in MaemiUan'a Moffosine^ whioh is 

commonly ascribed to an eminent Divine of high 
position in the Church of England, bears witness 
that from this Play the ** German peasants oarry 
away, graven on their memories, the chief facts 
and dootrines both of the Old and New Testament, 
with au exactness such as would be vainly sought 
in the masses of our poorer population, or even, it 
may be said, with some of bur clergy, "f 

An Englishwoman, writing home, says : " The 
simple giandeur of the Chnst was almost awful. 

* The Ober-Amniergau Passion PIfty ; reprinted fnm llie 2VfM«t.* 

by the Kl-v. Maluuliu M'Coll, M. A., pp. 84, Hj. 
t "Macmillan's Magazine," Octobur, 1860, p. 447. 
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I forgot all but the wonderfol stoij of our salva- 
tion, and cried all day."* 

The effect upon all who were pmeat," sajs a 

writer for the Graphicy "was solemn to an ex- 
traordinary degree; there was nothing to shock 
the most sensitiTe religions instincts, and little for 
the most critioal to disapprove of.'^t 
From the same writer we have the following: 
There was one figure sitting near us diu'iug the 
day,— a well-known face, and a well-known name 
in London society, — whose customary place at 
that hour in the afternoon was the bow window 
of a west-end club, who was literally bathed in 
tears. 

An Oxonian gives a striking aooount of the 

struggle in his mind between the influence of 

* Quoted by Mr. Blaekburtit Art in the Mountaiiu, p. 

t Art in the Mouataias ; by Henry Blackburn ; p. HI. 
% Ib«, p. 148. 
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prejudioe and tlie influeaoe of ike Play : All 
thiougli the Flay I kept Tepeating to m3raelf, 
* This is a primitive, medis9val» half-civilised pea- 
santry^ still sunk in the trammels of priestcraft ; 
it lias never known what it is to have an open 
Bible and a free press ; it is deprived of the bless- 
ings of the electric telegraph, and is about three 
hundred years behind the present age/ But it 
would not do. I could not but confess that I was 
witnessing not only a heautiful, hut a most subtle, 
and delicate, and thoughtful rendering of the 
Gospel history."* 

Even the Saturday Memw forgets its wonted 
asperity, and speaks with kindness of the Passion 
Play, which it regards as *'a means of decided 
moral and intellectual improvement/'t 

And a favourite novelist, the author of QuitSy 

* " Impreasions of the Ober-Ammergatt Faasioii Play," by an 
Oxoniati, p. 2ft. 

t** Saturday Reriow," September 21, 1S7I. 
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tells us that her heroine Mi that the Play would 
take the plaoe of all the piotures and statues she 
had ever seen, and remain indelibly impressed on 
her mind for ever."* 

To these interesting testimonies I may, per- 
hapsy he allowed to add the evidenoe of my own 
experienoe. I went to Ober-Ammergau with a 
prejudioe against the Passion Play. It seemed to 
me, though I oould not exactly tell why, that a 
certain irreverence was involved in the very idea 
of Buoh a repreflentation. And, moreover, I 
greatly feared that, from want of bkiil on the part 
of village aotors, events the most sacred in the 
eyes of all Christians would be brought into un- 
pleasant contact with grotesque and ludicrous 
associations. But no sooner had the Play oom* 
menoed than my prejudices were dispelled. It 
heoame at onoe manifest that a spirit of deep reli- 
gious reverence pervaded the performance ; and 
I * " Quite," by the Baroness TautpbcMis, vol. i*, eb«p. xviii. 
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that with this was oombined a degree of artistio 
taste which could not fail to win the respect and 
admiration of every cultivated mind. I was more 
sensibly impressed than ever I had been by any 
sermon, however eloquent : and, when I left the 
theatre^ X felt that the history of our Lord*s Pas- 
sion had been stamped on my mind in a series of 
vivid pictures which could not easily be eifaced. 

Nevertheless, I am no advocate for the more 
frequent repetition of the Passion Play, nor for 
its extension beyond the village of Ober-Am- 
mergau. The peculiar combinatiuu of circum- 
stances which, in the course of many generations, 
has brought it to its present perfection in this 
mountaiu hamlet, could not, I think, be found 
elsewhere in the world; nor could they long sub* 
sist even here without the protection which is 
afforded by its rare recurrence. The curiosity of 
visitors would easily degenerate into irreverence, 
and the simple piety of the people would iuevi- 
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tabljr suffer horn frequent oontaot with an ever- 
changing oonoottrse of toTiriBtB. The most that I 
can yentuxe to hope is, that the Paasiou Plaj at 
Ober-Ammergau may long continue to be but- 
rounded by the safeguards which have hitherto 
protected its religions oihftraoter; and that^ as 
each ten years come round, it may still be re- 
peated in the same earnest spirit of devotion, and 
"with the same artistio taste, from which so many 
thousands have drawn edification and instruction 
in the summer of 1871. 



THE END 
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